English lterature: Component 2, Section A

An Inspector Calls
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How do | revise for An Inspector Calls?

1.

ReadtheplayL ¥ &2dz | £t NBI Ré KI @gS3 (KIFdQa 3INBI
Try toactivelyread the book.

OOO

How do | do that?Use post-it notes to records
ideas; look out for a particular theme or
character. Ask questions of

Get organisedYou have lots of stuff on this book already. Find it. SoAnt
use it.
Know what is going onProduce mind maps/summaries of each Act and
OKF NI OGSNXY» Yy2g¢g o¢KIG KIFILILSYa YR gKSY
important.
Know who is whoEva/Daisy, Sheila, Eric, Gerald, Mrs Birling and Mr Birling.
Even Edna. What do they all represent? Be able to write 5 bullet points for
each character (personality/appearance/role in the play) and find 5
(minimum) key quotes for therput it on a big sheeof paper and stick it on
your bedroom walt AND LOOK AT IT!
Be clear on the themesThere are lots of themes explored in this play. Know
gKIFEG G0KS@ | NBX gKe GKSeQNB AYLRZNIFyYyG |
do with them.

1 Make a note of what theyare-look for some examples

1 Who has something do with them

1 Some key quotes

1 Putit all on some sort of mind map. (Again, look at it from time to

GAYS 2y0S AGQa R2YySHO

Learn lots of shortquotess 2 Yy Qi F2NBSG @2dz OFyQd G 1
exam. Get someue cardswrite 5 key quotes for each theme and each
character on them and learn them! On the bus, in the car, just before
bed...you get the idea. Stick them in your bag and take them with you,
everywhere you go!
Plan some essay3.ime yourself, spend tenfteen minutes writing down and
then organising your ideas for different questions.
Do some practice papers. 2 dzQf f FAYR f20a 2F LI} ad LI
them!
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Notes on the Play

One of the best ways to revise is make your own notes as you read.

Dondét JUST read. Use the following inf
i nto your own mind maps, |ists, fl ashc
helps it go into your head!

Soé whatés the play about ?

The play is about, amongst many things, social responsibility.

Priestley uses the play to present his ideas on responsibility and society.

He frequently uses the character of the Inspector as a mouth-piece

for his ideas. For example the I nspector excl
one body. We ar e r es pPoiesdeyis suggestmg e ac h
that we should all look after one another, and that those who have

power over others should use it for the common good, not just for their

own benefit. It is fairly clear by the end of the play that these are
Priestleyds vVviews.
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The Birling Family and Gerald Croft are having a dinner celebrating
Sheila Birlingbs engagement to Ger al
Just as Mr Birling is at his most confident; an inspector arrives to
investigate a suicide.
Mr Birling reveals he sacked Eva Smith.
Sheila explains that she had Eva sacked from her next job at
Milwards.
Gerald recognises the name Daisy Ren
Gerald admits that he kept Daisy as his mistress.
Mrs Birling tells the group that she denied help to a pregnant girl
when she wenttoMrsBi r 1l i ngds charity organisat
8. Eric enters, just as we realise he is the father of the child.
9. Eric explains his relationship with the girl and how he stole money to
help her.
10. The Inspector leaves.
11. The family gradually realises the Inspector could have been a
fraud.

N

W

N oo



12. The celebratory mood is almost restored i then a phone call
announces that an I nspector 1is
suicide.

Inspector Goole Shelia feels

investigates responsible
Eva Smith’s death for the death

Mr Birling had
sacked Eva Smith

Mrs Birling refused
to help Eva

Eric was the father
of Eva’s unborn baby

Inspector Goole
is an imposter o, The police call the

Birlings to investigate

Dramatic Devices:

Priestley uses a range of dramatic devices for different purposes. For
example, set, lighting, sound effects, props, characterisation, timing
and dramatic irony.

on



At the beginning of Act 1 he uses stage directions to set the scene
and give us information about the Birling family before we even see
them. We can tell that the Birling family are a comfortably off middle
to upper middle class family. We can also tell that they are all feeling
relaxed and confident at the beginning of the play.

9 set - large suburban house

1 furniture- 6sol i d ébut not cosy and homel

1 propsi suggestswealthoc hampagne gl asseso6, O0de

M costumedeveni ng dr e swhitedié and thilei agdcegmal o d 6
occasion

1 lightingi 6 pi nk and i nti mated

1 characters and how they are described by Priestley

At the start of the play the Birlings are seated and relaxed. By the end all
standing and shouting/crying.

- All the action takes place in one room- it is claustrophobic and
intense- the pressure builds within the closed room. Birlings are shown
to live in a closed, protected world and the Inspector is not welcomed
from the outside.

Stephen Daldrydéds 1992 production showe
showed the Birlingbs separation from t
seemed unsteady-s howi ng t he Birlingds coul d e
status.

. (when an audience knows more about the
characters/action than the characters on stage). Priestley uses dramatic
il rony to show how ridiculous and wr ong
E.g.



T Birling says wadl woay ttatherpe eioen @tf  w

but audience knows there were two World Wars about to

happen

Birling saysthatthe Ti t ani ¢ wioonuénts i sni kmakknbweitd
did, later that year.

Birling thinkst her e 61 | be no tension betwee
employeesoyoudl |l be Iiving in a worl d t
these Capital versus Labour agitat:.

iN1907-1912 because of poor conditions and the General Strike
of 1926

The dramatic irony makes the audience think Birling is foolish
and lacking in knowledge about the future. It also makes his
political opinions seem wrong. Priestley is also showing an
audience his concern that such idiotic people have some
degree of power in this society. Could you relate this to his
Priestl erices?exper.i

Sound Effect-Therabdssharp ring of @adfront d
Edna interrupts Birling in the middle of his speeches. Thed s har p 6

ring would startle the audience i and suggests that the Inspector

may be a 0 gntebigen dnd fossibly aggressive) person.

The ring also interrupts Birling suggesting that the Inspector will

have power and control over Birling.

There is a change of lightingfrompi nk and tonti matebo
Obri ght er Oowhedthehnapealoearrives. This suggests

again that the Inspector is a O6hard
cosy world the Birlings live in.

Hi s name &6l nspector Gooled also sug
unpleasant/interesting about the inspectori e . g. o6ghoul 6 me
ghost



Theinspector6cr eat es at once an i mpression
and pur po sHe#flsolspeaksdéscoar ef ul | gndd twaes gt i |y
disconcerting habit of looking hard at the person he addresses before

act ual | y Fhps eterksisargaddience i we want to know why

he is there and how people will react to his questioning.

The I nspector O0inspectsd or interrogat
photo of Eva Smith to each character in turn that only they see. The
audience is intrigued and wants to know what this is.

1 Interrogation of Birling. Birling feels uncomfortable and tries to
threaten Goole with his friendship with Colonel Roberts. Audience
think Birling is selfish and arrogant.

9 Beginnings of conflict between younger generation (Sheila) and
older generation (Birling). Sheila responds much more instinctively

and emotionally to the report of Eva
tension and the audience feel some sympathy for Sheila.
Tl nspector | eaves the room, having in

name to Daisy Renton. Audience want to know why this has
occurred.

1 Look at the final exchange between Sheila and Gerald. In a sense,
Sheila begins the i nspecteaencekowst as k.
that Gerald is involved (the third out of five characters) suggests to
the audience that the momentum will continue and that all the
characters will be involved.

1 The inspector returns at the end of the scene and asks his question
0 We IThis?sta cliff-hanger 1 audience want to watch on to see
how Gerald and Sheila react.

1 . The front door slams,
announcing Ericbs return, but the au
2 for his confession.

1 (The front door bangs every time someone enters or leaves the
house. The characters and audience can hear this, and wonder who
enters the house- effective In creating tension.)



Timing

1 Timing of entrances and exits is crucial. For example, the
Inspector arrives immediately after Birling has told Gerald about
his impending knighthood and about how "a man has to look after
himself and his own."

91 Sheila runs off stage when she realises she is the reason Eva
was sacked - creates intense atmosphere.

1 Sheila and Gerald are left alone to discuss Daisy Renton- this
draws information out for audience.

1 A great deal of tension has been created for the audience by
the end of Act 1 and they have the desire to know how all the
characters were involved. By having a break at this point between
Acts One and Two and creating a dramatic pause Priestley
creates tension for the rest of the play. Act 1 ends with the
|l nspector asking, AdAWel |l 2startbffact2 b ui |
which begins with the same question and we are desperate for the
answer.

1 Tension is further created by the way information is gradually
revealed, one person at a time. The audience and characters are
kept on their toes.

Priestley has already suggested to the audience some of the themes

that he develops later in his play: e.g. the idea that those in power are

often undeserving of that power and foolish (as shown in his

presentation of Birling in particular) and that the younger generation

are more open to positivechange( as i n his presentati
remorse). Most importantly he has suggested that the Inspector is going

to be the character to question the arrogant self-confidence that the
Birlings have, justasheasa pl aywri ght confronts hi:
prejudices about power in society.

The Ending

The ending leaves the audience on a cliff-hanger. In Act 3 the Birlings
believed themselves to be off the hook when it is discovered that the
Inspector wasn't real and that no girl had died in the infirmary. This
releases some of the tension - but the final telephone call, announcing



that a real inspector is on his way to ask questions about the suicide of a
young girl, suddenly restores the tension very dramatically. It is an
unexpected final twist.

Dramatic Structure/Genre

Follows the rules of Greek Drama- the three unities of place, action

and time are kept to in a realistic manner. i.e. The Drama all unfolds
inoneplace-Bi r Il i ngbés Dini ng placedmone e¥eninngj on all
time passes in the same way as in real life. This makes the play realistic.

The Inspector acts like a Greek chorus (Narrator). He sums up what
has happened, and explains to both actors and the audience the lessons
we must learn.

Equally might be seen as a simple crime/ mystery play-6 Who dunni t ?

Furthermore, The play has myth-like quality in that it carries a moral
message that we should take better care of our fellow human beings, so
in some ways is like a parable.

The Inspector himself adds dramatic tension:

He controls the pace and tension by dealing with one line of enquiry at a

time. Slowly the story of Eva's life is unravelled, like in a ‘whodunnit'.

He is in command at the end of Act | and the start of Act 2, and the end

of Act 2 and the start of Act 3. He is a brooding, inescapable presence,

very much in control.

He is very mysterious and seems to know what is going to happen

before it does. Consider his name 0GoOoOC
supernatural being? The voice of Priestley or even God, come to morally

judge them?



Themes

Responsibility

The Inspector wanted each member of the family to share the
responsibility of Eva's death: he tells them, "each of you helped to kill
her." However, his final speech is aimed not only at the characters on
stage, but at the audience too:

"One Eva Smith has gone - but there are millions and millions and
millions of Eva Smiths and John Smiths still left with us, with their
lives, their hopes and fears, their suffering and chance of

happiness, all intertwined with our lives, and what we think and say
and do."
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Class

Priestley is trying to show that the upper classes are unaware that the

easy |lives they | ead rest upon hard

selfish/uncaring and immoral.
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ATTITUDES TO THE
LOWER CLASS:

ATTITUDES TO THE UPPER
CLASS:

To this character, Eva
was...

At the start of the play, this
character was:

cheap labour

Mr keen to be knighted to cement his
Birling |hard-fought rise to the upper class

someone who could be

happy spending a lot of time in

a presumptuous upstart

fired out of spite Sheila expensive shops
a mistress who could be prepared to marry Sheila, despite
: : Gerald : "
discarded at will her lower social position
easy sex at the end of a Eric awkward about his 'public-school-
drunken night out and-Varsity' life
Mrs socially superior to her husband,

Birling |and embarrassed at his gaffes

Age

The older generation and the younger generation take the Inspector's
message in different ways. While Sheila and Eric accept their part in
Eva's death and feel huge guilt about it, their parents are unable to admit
that they did anything wrong.

The Old (Mr and Mrs Birling) |[The Young (Sheila and Eric)

young as foolish.

The old are set in their ways. The young are open to new ideas. This
They are utterly confident that is first seen early in Act 1 when both

they are right and they see the Eric and Sheila express sympathy for

the strikers - an idea which horrifies
Birling, who can only think of production




costs and ignores the human side of
the issue.

The old will do anything to
protect themselves: Mrs Birling
lies to the Inspector when he
first shows her the
photograph; Mr Birling wants
to cover up a potential
scandal.

The young are honest and admit their
faults. Eric refuses to try to cover his
part up, saying, "the fact remains that
| did what I did."

They have never been forced
to examine their consciences
before and find they cannot do
it now - as the saying goes,
'you can't teach an old dog
new tricks.'

Sheila and Eric see the human side of
Eva's story and are very troubled by
their part in it. They do examine their
consciences.

Mr and Mrs Birling have much
to fear from the visit of the
'real' inspector because they
know they will lose everything.

Sheila and Eric have nothing to fear
from the visit of the 'real' inspector
because they have already admitted
what they have done wrong, and will
change

Gerald Croft is caught in the middle, being neither very young nor old.
In the end he sides with the older generation, perhaps because his
aristocratic roots influence him to want to keep the status quo and

protect his own interests.

Ultimately, we can be optimistic that the young - those who will shape
future society - are able to take on board the Inspector's message.

Gender

An Inspector Calls was written after World War Two. As many British
men went away to fight during the war, their positions in work had to be
filled by women. This helped change existing perceptions. Men had to
acknowledge the fact that women were just as capable as them. As a




result of this, many women enjoyed a newfound freedom that working
and earning money allowed them.

Not all men saw this change in attitude as a good thing and stayed stuck
in the past. Priestley explores the impact of these new gender roles
through the independence of Eva Smith and the sexist attitudes of Mr

Birling.

In An Inspector Calls Priestley explores the theme of gender through:

how Mr Birling and Gerald Croft view women

how Mrs Birling treats Eva Smith

how Eva Smith is portrayed as independent and outspoken before

her death

How Mr

When Mr Birling

"...not only

Mr Birling shows that he has

absurd in a girl
in her position."

Birling |is telling Eric something to a patronising view of
refers to | and Gerald make 'em look | women, making the
women |about women's | prettier - but - suggestion that clothes are a
attitudes well, a sort of sign of self-respect for
towards the sign or token of | them. He has a stereotypical
clothes they their self- view of women here and
wear. respect.” does not see them as
individuals but suggests that
all women think in the same
way.
How | Gerald makes |"I hate those Gerald shows that he can
Gerald | sexist and hard-eyed be very superficial in his

refers to | superficial dough-faced view of women. I £ t h

women | comments women." meet his standard of how

about the they 'should’ look, he dislikes
women in the them.
bar he visits.

How Mrs | When Mrs "She was Priestley shows that even
Birling | Birling suggests | claiming women like Mrs Birling can
treats |that Evais elaborate fine be just as cruel and old

Eva incapable of feelings and fashioned as the men are.
Smith | having feelings. | scruples that She does not try to
were simply empathise with a member of

her own gender. This also
highlights her negative
attitude towards the working
class




SOME Character Quotes
Make notes and learn them!

Inspector

Mystical and ghostly figure who calls to reveal to the Birlings how
dangerous, selfish and immoral their lifestyles are.

0l tébs better to ask for the earth thar
Mr B is that at least Eva Smith only asked for a rise. Mr B just takes all of
his money without asking anyone.

OThera laott of young womenée i f there we
warehouses wou Idnét know where to | ool
father. o6 (19) The I nsp shows he knows
workers are exploited by Mr B.

Gerald points out that they are respectable citizens, not criminals. Insp

says O0Sometimes, there isnd6t as much ¢
woul dndét know where to draw the | ine.

though no legal crime has been committed, they are guilty of a moral
crime.

OYawere annoyed with yourself and pass
(25) The Insp knows why Sheila did what she did to Eva Smith.

0She wanted to keep this ydumsgdtternr haut
so?6 (47) Eva Smith woul dnotchbexausee pt arr
she thought hedd get into trouble for

superiors i irony.

O0Youdbre offering the money at the wror
offers moral, not legal lessons. Mr Birling appears not to know the
difference.

ut there are
sé |f men wi |
bl ood and anc

@®@ne Eva Smith has goneé b
i ntertwined with our I|ve
be taught it in fire nd
wanted to put across when he wrote the play?



Birling

Bullying, mean head of the family who sees his employees as
expensive machinery rather than human beings.

0l ook forward to a time when Croftods e
competing but working togetheri f or | ower costs and hi ¢
Mr B may only want Gerald to marry his daughter for business purposes.

0The Ger mans doné6t warstaiwasr énetxhhe wleietka
unsinkabl e, absolutely unsinkable. 6 (7
the Titanic. This is how the writer tells us he is wrong in the way he

treats people too i dramatic irony to 1945 and modern audience. This

links to pages 9/10 and his views, which the audience will also see as
wrong.Good evidence to show you understa

0The way some of these cranks talk nov
| ook after everybody else. 6 (10) Mr B
himself.

O0But it doesnét convey anything to me.
sacking Eva Smith until he is reminded about it.

OPublic men, Mr Birling, have responsi

suggestingthatMrB has a 6duty of cd &aometbingt o hi s
we take for granted in 2012. (41)

Mrs Birling

A snobbish woman who judges everyone by their financial
situation, not by their character.

0Girls of that classédéd (30) Mrs B | ook
various classes, not as human beings.

OAl der man Meggartyeée we are | earning sc
realizes that people she thought were civilised are corrupt and immoral.
Suggests the wealthy are remote from reality? Link to today?

0 She s ee mobendtagoodcasei andso |l used my influence
to have it refused. 6 (44) Mrs B admit s
accept that this was wrong. Very matter of fact language.



060Some drunken young idler, then that s
shoul dnét escape. 6 (48) Mrs B doesnodot vy
her own son. As a hypocrite, she doesr
out!

Sheila

A basically warm hearted girl who admits that she suffers from
sudden jealousies. She eventually realises that they did wrong to
the girl, unlike her parents.

—
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60She was a very pretty gir
couldnodét be sorry for her.o6 (24) Sheil
Smith.

0étal ked about buil di neg kunpo cak ewda Ifll atth. adt
one of the more intelligent characters, Sheila suspects that it is useless
to try and fool the inspector.

ol dondt care about that, the point i ¢
anything. o0 (58) Sheil a anddhatslelkrowsher ger
that whether the girl died or not, the sins they committed are still with

them / have taken place.

0l suppose weobre al/l nice people now.
Eric

A basically pleasant young man but he admits he drinks too much
and doesndt work hard enough. He event
treated the girl badly.

60She wouldnét take any more and she di
Eric explains how Eva/Daisy behaved more decently, even in poverty,
than any of the Birlingsdid. Woul dndét accept stolen mo

6and the c¢hi |lidnyehifidé godr olwnegcandehibdd you
killed them bothT damnyou-6 (55) Eric reveals the |
them against themselves. Hyphens used to show his distress 1 harsh

languageused.Don 6t f orget to | ook at the st a
0The moneyds not the important thing.
what we all did to her that matters. 0

heart and understands that they were morally very bad to the girl.



Gerald

Another gentle character who might have helped Eva in generosity
but allowed his superiority over her to lead to sex. Perhaps he
should have considered what would happen to the girl when his
help stopped, as it was always going to.

OArndve tiol dwaysouvawf ul ly busy at the wor
Gerald proves that he is capable of being so dishonest to someone he
should respect, i.e. Sheila.

0l didnét install her there so | coul c
her . 6 ( 3nTay have ¢riedad hdlp her but he never considered
what would happen when he took the help away.

0She told me shedd been happier than
above. Geraldbdés sense of generosity i
without responsibilities, it is also misplaced.

tn (N



Themesg Make your own notes

Responsibility







Age and the differences
between generations






Exam Practice Paper 1.
You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer this
guestion.

Write about Eric and how he is presented at different points in the play. In your response you should:

1 refer to the extract and the play as a whole;
1 show your understanding of characters and events in the play. [40]

5 of this questionbs mar ks are allocated for accuracy

vocabulary and sentence structures.

(Eric goes for a whisky. His whole manner of handling the decanter and then the drink shows his familiarity with quick
heavy drinking. The others watch him narrowly.)

Inspector: When did you first meet this girl?

Eric: One night last November.

Inspector: Where did you meet her?

Eric: In the palace bar. I'd been there an hour or so with two or three chaps. | was a bit squiffy.
Inspector: What happened then?

Eric: | began talking to her, and stood her a few drinks. | was rather far gone by the time we had to go.
Inspector: Was she drunk too?

Eric: She told me afterwards that she was a bit, chiefly because she'd not had much to eat that day.

Inspector: Why had she gone there-?

Eric: She wasn't the usual sort. But i well, | suppose she didn't know what to do. There was some woman who
wanted to help her go there. | never quite understood about that.

Inspector: You went with her to her lodgings that night?

Eric: Yes, | insisted i it seems. I'm not very clear about it, but afterwards she told me she didn't want me to go in but
that i well, | was in that state when a chap easily turns nasty i and | threatened to make a row.

Inspector: so she let you in?

Eric: Yes. And that's when it happened. And | didn't even remember i that's the hellish thing. Oh i my God! - how
stupid it all is!

Inspector: When did you meet her again?
Eric: About a fortnight afterwards.
Inspector: By appointment?

Eric: No. And | couldn't remember her name or where she lived. It was all very vague. But | happened to see her
again in the palace bar.

Inspector: More drinks?
Eric: Yes, though that time | wasn't so bad.
Inspector: But you took her home again?

Eric: Yes. And this time we talked a bit. She told me something about herself and | talked too. Told her my nhame and
what | did.

Inspector: And you made love again?

Eric: Yes. | wasn't in love with her or anything T but | liked her i she was pretty and a good sport.




Exam Practice Paper 2.
You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer this

guestion.

Write about Gerald and how he is presented at different points in the play. In your response you

should:

1 refer to the extract and the play as a whole;
1 show your understanding of characters and events in the play.

5 of thi

S

guestionds mar ks are allocated f

vocabulary and sentence structures.

or

[40]

accur acy

BIRLING

GERALD

Mes. B.

GERALD

BIRLING

GERALD

BIRLING

GERALD

BIRLING

Mes. B.

GERALD

BIRLING

Mrs.B.

BIRLING

MRes. B.

BIRLING

MRes. B.

BIRLING

GERALD

{excitedly) You know something. What is it?

{slowly) The man wasn’t a police officer.

Are you certain?

I"'m almost certain. That's what [ came back to tell you.

{excitedly) Good lad! You asked about him, eh?

Yes. I met a police sergeant I know down the road. I asked him about this Inspector
Goole and described the chap carefully to him. He swore there wasn't any Inspector
Goole or anybody like him on the force here.

You didn’t tell him—

{curting in) No, no. I passed it off by saying 1I'd been having an argument with
somebody. But the point 15— this sergeant was dead certain they hadn’t any inspector
at all like the chap who came here.

{exciredly) By Jingo! A fake!

{triumphantly) Didn’t 1 tell you? Didn’t 1 say I couldn’t imagine a real police
mspector talking like that to us?

Well, vou were right. There isn’t any such inspector. We've been had.
{beginning to move) I'm going to make certain of this.
What are you going to do?

Ring up the Chief Constable - Colonel Roberts.

Careful what you say, dear.

(now at telephone) Of course. (At telephone.) Brumley eight seven five two. (To
others as he waits.) | was going to do this anyhow. I've had my suspicions all along.
(At telephone.) Colonel Roberts, please. Mr Arthur Birling here . . . Oh, Roberts —
Birling here. Sorry to ring you up so late, but can you tell me if an Inspector Goole
has joined your staff lately . . . Goole. G-O-O-L-E . . . a new man . . . tall, clean-
shaven. (Here he can describe the appearance of the actor playing the INSPECTOR.)
[ see .. .yes ... well, that settles it. . . . No, just a little argument we were having
here. . . . Good night. (He puts down the telephone and looks at the others.) There’s
no Inspector Goole on the police. That man definitely wasn’t a police inspector at all.
As Gerald says — we've been had.

I felt it all the time. He never talked like one. He never even looked like one.
This makes a difference. y'know. In fact, it makes all the difference.

Of course!




Exam Practice 3.
You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer this
guestion.

Write about Mr Birling and how he is presented in the play. In your response you should:

1 refer to the extract and the play as a whole;
1 show your understanding of characters and events in the play. [40]

5 of this questionds mar kspellirmrpenctatioh and thcuseddf f or accur acy
vocabulary and sentence structures.

Birling: (rather heavily) | just want to say this.(noticing that Sheila is still admiring her ring.) are you
listening, Sheila? This concerns you too. And after all | don't often make speeches at you -

Sheila: Il 6m sorry, daddy. HHedobks atentivg, ad thewal do. Heihalds themifana . | ( S
moment before continuing)

Birling: Il 6m del i ghted about this engagement andAndl hjope it
want to say this. There's a good deal of silly talk about these days 7 buti and | speak as a hard-headed
business man, who has to take risks and know what he's about i | say, you can ignore all this silly pessimistic
talk. When you marry, you'll be marrying at a very good time. Yes, a very good time 7 and soon it'll be an even
better time. Last month, just because the miners came out on strike, there's a lot of wild talk about possible
labour trouble in the near future. Don't worry. We've passed the worst of it. We employers at last are coming
together to see that our interests i and the interests of capital i are properly protected. And we're in for a time of
steadily increasing prosperity.

Gerald: | believe you're right, sir.
Eric: What about war?

Birling: Glad you mentioned it, Eric. I'm coming to that. Just because the Kaiser makes a speech or two,
or a few German officers have too much to drink and begin taking nonsense, you'll hear some people say that
war's inevitable. And to that | say i fiddlesticks! The Germans don't want war. Nobody wants war, except some
half-civilized folks in the Balkans. And why? There's too much at stake these days. Everything to lose and
nothing to gain by war.

Eric: Yes, | know i but still -

Biring: Just | et me finish, Eric. You've a |l ot to ljearn ye
of business. And | say there isn't a chance of war. The world's developing so fast that it'll make war impossible.
Look at the progress we're making. In a year or two we'll have aeroplanes that will be able to go anywhere. And
look at the way the auto-mobile's making headway i bigger and faster all the time. And then ships. Why, a friend
of mine went over this new liner last week i the titanic T she sails next week i forty-six thousand eight hundred
tons i new york in five days i and every luxury i and unsinkable, absolutely unsinkable. That's what you've got
to keep your eye on, facts like that, progress like that T and not a few german officers taking nonsense and a few
scaremongers here making a fuss about nothing. Now you three young people, just listen to this i and remember
what 1 6m telling you nowl letlssay, ind®0 it ypu nay be giving a littly partydikeer ' s| t i me
this T your son or daughter might be getting engaged i and | tell you, by that time you'll be living in a world that'll
have forgotten all these capital versus labour agitations and all these silly little war scares. There'll be peace and
prosperity and rapid progress everywhere i except of course in russia, which will always be behindhand
naturally.

Mrs Birling: Arthur!

Birling: Yes, my dear, lknowi | é m t al ki ng too much. But you younjgsters
can't let these Bernard Shaws and H.G.Wellses do all the talking. We hard-headed practical business men must
say something sometime.




Exam Practice 4.
You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer this
guestion.

Write about Mrs Birling and how she is presented at different points in the play. In your response you
should:

1 refer to the extract and the play as a whole;
1 show your understanding of characters and events in the play.

5 of this questio n 6 s
vocabulary and sentence structures.

mar ks are allocated for

accuracy

[40]

MRs BIRLING

If you think you can bring any pressure to bear upon me, Inspector, you're quite
mistaken. Unlike the other three, I did nothing I'm ashamed of or that won't bear
investigation. The girl asked for assistance. We were asked to look carefully into the
claims made upon us. I wasn’t satisfied with the girls claim — she seemed to me to be
not a good case —and so [ used my influence to have it refused. And in spite of what’s
happened to the girl since, [ consider I did my duty. So if I prefer not to discuss it any
further, you have no power to make me change my mind.

INsPECTOR Yes I have.

Mgrs BIRLING No you haven’t. Simply because I've done nothing wrong — and you know it.

INSPECTOR {very deliberately) 1 think you did something terribly wrong — and that you're going
to spend the rest of your life regretting it. [ wish you'd been with me tonight in the
Infirmary. You'd have seen —

SHEILA {bursting in) No, no, please! Not that again. I've imagined it enough already.

INSPECTOR {very deliberately) Then the next time you imagine it, just remember that this girl
was going to have a child.

SHEILA {horrified) No! Oh — horrible — horrible! How could she have wanted to kill herself?

INSPECTOR Because she'd been turned out and turned down too many times. This was the end.

SHEILA Mother, you must have known.

INSPECTOR It was because she was going to have a child that she went for assistance to your
mother’s committee.

BIRLING Look here, this wasn't Gerald Croft —

INSPECTOR (eutting in, sharply) No, no. Nothing to do with him.

SHEILA Thank goodness for that! Though I don’t know why I should care now.

INSPECTOR {to MRrs BIRLING) And you've nothing further to tell me, eh?

MRs BIRLING I'll tell you what I told her. Go and look for the father of the child. It’s his responsibility.

INsPECTOR That doesn’t make it any the less yours. She came to you for help, at a time when
no woman could have needed it more. And vou not only refused it yourself but saw
to it that the others refused it too. She was here alone, friendless, almost penniless,
desperate. She needed not only money but advice, sympathy, {riendliness. You've
had children. You must have known what she was feeling. And you slammed the
door in her face.

SHEILA {with feeling) Mother, I think it was cruel and vile.

BIRLING fdubiously) I must say, Sybil, that when this comes out at the inquest, it isn’t going to

Mes BIRLING

do us much good. The Press might easily take it up —

(agitated now) Oh, stop it, both of you. And please remember before you startaccusing
me of anything again that it wasn’t I who had her turned out of her employment —
which probably began it all.

( Turning to InspECTOR.) In the circumstances [ think I was justified. The girl had
began by telling us a pack of lies. Afterwards, when [ got at the truth, I discovered
that she knew who the father was, she was quite certain about that, and so I told her
it was her business to make him responsible. If he refused to marry her — and in my
opinion he ought to be compelled to — then he must at least support her.

INsPECTOR And what did she reply to that?
Mgs BIRLING Oh - a lot of silly nonsense!
INspPECTOR What was it?

Mges BIRLING

INSPECTOR

Mges BIRLING

INSPECTOR
Mes BIrLING

Whatever it was, I know it made me finally lose all patience with her. She was giving
herself ridiculous airs. She was claiming elaborate fine feelings and scruples that
were simply absurd in a girl in her position.

(very sternly) Her position now is that she lies with a burnt-out inside on a slab. (As
BIRLING tries to protest, turns on him). Don’t stammer and yammer at me again, man.
I'm losing all patience with vou people. Whar did she say?

(rather cowed) She said that the father was only a youngster — silly and wild and
drinking too much. There couldn’t be any question of marrying him — it would be
wrong for them both. He had given her money but she didn’t want to take any more
money from him.

Why didn’t she want to take any more money from him?

All a lot of nonsense — [ didn’t believe a word of it.

n

spel |l



Exam Practice 5.

You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer this

guestion.

Write about the theme of responsibility and how it is presented in An Inspector Calls. In your response

you should:

1 referto the

1 show your understanding of characters and events in the play.

5 of this

extract and the play as a whole;

guestionds mar ks are allocated for

vocabulary and sentence structures.

[40]

accur acy

INSPECTOR:

BIRLING:
ERIC:

BIRLING:

ERIC:

BIRLING:

ERIC:

BIRLING:

Mr= BIRLING:
ERIC:

BIRLING:

SHEILA
BIRLING:
SHEILA

BiRLING:

But just remember this. One Eva Smith has gone = but there are millions and millions
and millions of Eva Smiths and John Smiths still left with us, with their lives, their
hopes and fears, their suffering and chance of happiness, all intertwined with our lives,
and what we think and say and do. We don't live alone. We are members of one body.
W are responzible for each other. And | tell you that the time will soon come when, if
men will not learn that lesson, then they will be taught it in fire and blood and anguish.
Good night.

He walks straight out, leaving them sfaring, subdued and wondering. SHEILA is sl
guietly crying. Mrs BirunG has collapsed info a chair. ERIC i3 brooding desperafely.
BirunG, the only active one, hears the front door slam, moves hesitatingly fowards the
door, stops, looks gloomily af the other three, then pows himself out a drink, which he
hastily swallows.

{angrily fo EriC) You're the cne | blame for this.
I'll bet | am.

(angrily) Yes, and you don't realize yet all you've done. Most of this iz bound to come
out. There'll be a public scandal.

Well, | don't care now.

You! You don't seem to care about anything. But | care. | was almost certain for a
knighthood in the next Honours List—

Eric laughs rather hysterically, pointing at him.

(faughing) Oh = for God's sake! What does it matter now whether they give you a
knighthood or not?

(sfernly) It doesn't matter to you. Apparently nothing matters to you. But it may interest
you to know that until every penny of that money you stole is repaid. you'll work for
nothing. And there's going to be no more of this drinking round the town = and picking
up women in the Palace bar—

{coming fo fife) | should think not. Eric, I'm absolutely ashamed of you.

Well, | don't blame you. But don't forget I'm ashamed of you as well = yes both of you.

(angrily) Drop that. There's every excuse for what both your mother and | did = it turned
out unfortunately, that’s all—

(scamfully) That's all.

Wiell, what hawve you to say?

| don't know where to begin.

Then don't begin. Mobody wants you to.




Exam Practice 6.
You are advised to spend about 45 minutes on this question.

You should use the extract below and your knowledge of the whole play to answer this
guestion.

Write about Sheila and the way she changes in the play. In your response you should:

1 refer to the extract and the play as a whole;
1 show your understanding of characters and events in the play. [40]

5 of this questionbs mar ks are allocated for accuracy
vocabulary and sentence structures.




